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luthier

MASTERY &
IN THE WO0DS



HIGH ABOVE THE VILLAGE OF CALVIA AMONG BEAUTIFUL PINE TREES, IS A WORKSHOP WHERE
TONI MORALES, CRAFTSMAN, CARPENTER AND MASTER GUITAR-MAKER BUILDS SOME OF THE
FINEST GUITARS IN SPAIN. THE GUITAR IS SPAIN'S NATIONAL INSTRUMENT AND AN ALLIANCE
BETWEEN THE GREAT CONSTRUCTORS AND MASTER MUSICIANS SUCH AS SEGOVIA, SABICAS,

MONTOYA AND PACO DE LUCIA HAS PUT THE GUITAR ON THE WORLD STAGE.

Toni Morales, Mallorca’s master guitar maker.

Toni’s fascination with the guitar extends
to a love of its history and evolution. Among
his collection is a guitar built in Mallorca in
1813 (shown in the picture), one of the oldest
6 string guitars in existence in Spain and sin-
ce then the guirar has grown both in size and
sophistication of construction. Master vio-
linist Paganini also composed for the gui-
tar — he would have played something only
slightly larger than chis — almost as small
as a ukele.

The shape of the guitar has remained the
same for the past 100 years, although Toni
has made a few changes to the size, incre-
asing it slightly and modifying the inte-
rior. Experimenting with woods, internal
strutting, dimensions and even changing
the whole shape of the guirar, Toni is a res-
tless soul constantly striving for perfec-
tion. His guitars today are now sold
through word of mouth and if the range

of price for a Spanish handmade guitar
is anywhere berween 3000 and 12000
euros, he is starting to sell his guitars well
within this bracker.

Do you bave to advertise or sell your gui-
tars through shops?

The guitars I make sell through word of

mouth. My guitars are played mostly by pro-
fessionals and it is a small world. Word tra-
vels fast, not only in Mallorca but also to
musicians outside.

Do you sell guitars just to local people?

No — I have sold guitars to Dutch, German,
English, Croatian and of course Spanish pla-
yers. Most are classical musicians but seve-
ral flamenco guirarists now use my guitars.

What makes your guitars different?
Some makers believed that as long as you had

a good “top” to the guitar — the tapa or sound

board, chat was enough. [ believe every
single part of the guitar is important whet-
her it is the internal structing or external

decoration..

How did you learn your craft?

I was a master carpenter before, but gave
up my work in cabinet making to build gui-
tars. | became bewitched by the instrument,
its beaury and its sound, and under the gui-
dance of my "maestro” George Bowden,
learnt every detail and skill necessary to build
this wonderful instrument.

So you learned from a non-Spaniard?

Yes. George was English and ran the Spanish
Guitar Centre in Palma and had been buil-
ding guitars for many years. He was obses-
sed with internal strutting, measurements,
harmonics and dynamics, and he and I boch
advanced this field berween us. Sadly

he is no longer with us bur he remains









